


66 | had never really read much genre-bending
stu when | got the idea that each path
Jane could choose would be in a di erent
genre... |just thought it sounded really
interesting, and fun, and challengi®f®

—KTristin Cashore

In Jane, Unlimitedauthor Kristin Cashore tells the story of Jane,
who is dri ing aimlessly through life a year a er high school. Jane
is grief-stricken following the sudden death of her aunt Magnolia,
who raised her. When she travels to a mysterious island compound,
Tu Reviens, at the invitation of her wealthy friend Kiran, Jane’s story
takes a turn—or rather, ve turns.

is discussion guide uses the various lenses of mystery, spy
thriller, horror, sci- , and fantasy to inspire discussions on Cashore’s
fascinating exploration of storytelling and identity.

NOTE: THIS GUIDE CONTAINS SOME SPOILERS

“I've long thought and continue to think that mysteries are just the hardest
thing to write, because of all the clue planting, and the way you need to
gure out how much or how little to say when and where, etc.”

—KTristin Cashore

Mystery genre checkilist:

Protagonist discovers a mission to uncover the truth
Clues interspersed throughout the text lead to a larger conclusion
An element of wrongdoing, o en criminal in nature, that must be stopped

Discussion questions:

1. roughout much of the novel, we see Jane asking the other characters a great
number of questions, usually receiving confusing or opaque responses. How does
dialogue help conceal or reveal the truths Jane seeks? Is this a typical feature of many
mystery stories?

2. Jane is described as a “dropout” uncertain of how she will continue her education,
or even what she wants to pursue as a career. How does her un xed identity and
outsider status either help, or hinder, her attempts to solve the mystery of the missing
art? Compare this with the “detective” characters in other mysteries you've read.

3. Feeling overwhelmed by her suspicions and the possible culprits of the the , Jane
turns to her notebook to organize her ideas. How does this writing, or any of the
other texts Jane reads, help advance the plot or build on our sense of characters or
ideas in this novel?

4. O en detectives do more than simply solve the mystery of a crime: they reveal the
hidden cruelty, violence, or deceit that exists beneath the surface of a community.
Do Jane’s e orts in this novel perform this sort of broader task for the inhabitants
of Tu Reviens?

5. How does Jane, Unlimitems a whole act out the part of a mystery? Examine the
elements of foreshadowing and clue-dropping that occur throughout the novel. How
do they guide your experience of reading each section?

ADDITIONAL READING:
Trouble is a Friend of Mirg Stephanie Tromly
Daughter of Deep SilergeCarrie Ryan
Nearly Gonéy Elle Cosimano

“ e servants of Tu Reviens are a secret espionage-advocacy group, says

Mrs. Vanders. ‘We provide con dential, non-partisan services for agents,

operatives, and assets of all political loyalties, mostly during this house’s
seasonal galas. We're called Espions Sans Frontiéres, Spies Without Borders.”

—Jane, Unlimited (197)

Spy riller genre checklist:

An element of danger: the , murder, assassination, abduction
Hidden identities
A larger organization with a secret, o en hostile, agenda

Discussion questions:

1. e members of Espions Sans Frontiéres all hide aspects of their identities from
Jane, and seem to be involved in a conspiracy. How might the spy thriller genre be
well-suited to a YA novel? Are questions of identity exclusive to spy thrillers, or a
universal element of dramatic literature?

2. Jane continues to insert herself into the a airs of other guests at Tu Reviens, such as
the ght between Phoebe Okada and the cleaner. Why do you think Jane is so intent
on becoming involved? Are there unsolved mysteries in Jane’s life that she’s striving
to gure out as well?

3. When Jane nds out that Aunt Magnolia was a secret American agent, she reacts
by saying, “ is is preposterous!” (pg. 198). Why does Jane react in such a negative
way? Why does she accept that the other people of the house are secret agents whiie
refusing to see her aunt in that way?

4. Both Patrick and Ivy tell Jane that Aunt Magnolia was hers “more than she was any
one’s” (pg. 211). Is this true? Why won't Jane accept it?

5. In both the mystery section and the spy thriller section certain inhabitants of Tu
Reviens are not who they say they are. Are there any other similarities between the
two genres? What fundamental elements di erentiate the mystery plot from the spy
thriller plot?

ADDITIONAL READING:
Fire by Kristin Cashore
Stormbreakeby Anthony Horowitz

“Wind pushes at the glass and the house makes a rumbling sound around
them, stone pressing back at the wind. en another noise, a sort of laughter,
unstable and faint, like a faraway train whistle.”

—Jane, Unlimited (275)

Horror genre checkilist:

Spooky setting and atmosphere
Mysterious element: an unexplained disappearance or death
Frequently ghosts o er re ection/commentary on the living

Discussion questions:

1. Referring to the varied origins of the house’s many rooms, Mr. Vanders says, “If this
house were a person, it'd be a reasonable candidate for an identity crisis.” (298) What
about this novel? What do you think the separate, splintered nature of this novel’s
genre and story implies about the novel’s main character?

2. Charlotte was readingrankensteijust before she le , and in her journals she wrote
that the house, with its unmatched origins, “is a microcosm of the world” (311).
Drawing from what you know about the Frankenstein story, and the events of the
novel, what is Charlotte observing about the nature of the world?

3. Charlotte’s presence seems to exert in uence on the minds of its occupants by
altering the stories in the books they read. Jane is disturbed by the changes she
sees inWinnie the Poohand Lucy St. John nds herself growing sleepier and
more depressed as she reaslouse of Mirth. If these literary constructs serve
as metaphors, as Cashore has suggested, what might this imply about the act
of reading?

4. Mr. Vanders tells Jane, “the more we embrace our lack of cohesion, the better o we
are” (313). What does he mean by this? Do you agree with this idea, applied either to
human personalities or to characters in a novel? Why or why not?

5. Jane theorizes that her very character is what attracted Charlotte to her as a poten
tial victim. “An orphaned part, looking for where she belonged. Jane’s wounds were
openings” (325). How does Jane’s vulnerability have a bearing on her interactions
with the other characters in the novel?

ADDITIONAL READING:

Miss Peregrine’s Home for Peculiar ChilbyeRansom Riggs
Rebecchy Daphne du Maurier
e Merciless by Danielle Vega



